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acquaintances during it. On our visit to Stock-
holm I met the Swedish composer, Hugo Alfven.
He struck me as a profound and philosophical
character and particularly attractive as a man. In
Paris I became acquainted with old Johan Svendsen,
who was at that time Court conductor in the Danish
capital. He was very delighted with my music and
promised to do his utmost to make it better known
in Denmark. He was particularly struck by my
first symphony. He eagerly urged me to take
steps to get it printed/'

The Paris journey was the first stage of the
conquering march of Sibelius' music through
Europe. It was soon to be succeeded by fresh
successes. Such an art as Sibelius possessed was
highly calculated, owing to its special character
and originality, to make its mark in a world in
which vital music represented a tiny fraction of
the mass of imitative art and works of cold,
intellectual experimenting. Against the back-
ground of this fact it was of minor importance in
the long run that Sibelius himself was animated
by the sincerest disinclination to advertise his art
and establish personal connections purely with a
view to the advantage he could gain from them.

" My attitude has never been an active one when
there was a question of clearing the way for my
music," Sibelius himself confesses. " I have always
preferred to let my works speak for me."

s.                                                         10